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Mezinarodni hudebni soutéz Prazské jaro 2018

V kvétnu se uskutecni jubilejni 70. ro¢nik mezinarodni hudebni soutéze Prazské jaro
— do Prahy pfijede 118 mladych hudebnikii ze sedmadvaceti zemi svéta, aby soutézili
v oborech lesni roh a violoncello.

Rostouci virtuozita

Mezinarodni hudebni soutéz Prazské jaro je vyjimecna tim, ze pro kazdy rok vybira
odlisnou kombinaci dvou nastrojii (z celkovych jedenacti). , Sest let, které nds déli od
predchozi vieloncellové soutéze, ubéhlo neuveritelné rychle,”“ vzpomind Michal Kaiika,
pfedseda stalé soutézni komise. , JelikoZz jsem byl u poslechu nahravek, tzv. vybérového
predkola, v roce 2012 i minuly tyden, velice mé zajimalo, zda se vyvoj cellové interpretace za
teéch par let nékam posunul. “ Srovnani je mozné u€init ptimé, nebot’ v obou soutézich museli
mladi violoncellisté nahrat interpretaci stejnych skladeb — prvni véty z Haydnova Koncertu C
dur a Popperova Elfentanz.. ,Interpretace tohoto Haydna dila je tak trochu 'nastavena’
Spickovymi solisty, které miizeme slyset na koncertech i z internetu. Rychlost virtuozniho
Popperova Elfentanze se letos bezesporu zvysila. Tri a pilminutova skladbicka probiha
neustale v Sestndctinovém pohybu. Nebylo zadnou vyjimkou namérit udaj metronomu ctvrtka
rovna se 190. Ovsem vyslechli jsme interprety, kteri dosahli konstantni rychlosti 200, a zdalo
se, ze jsme slysSeli maximum, nez zazneél suverén, ktery vydrzel nadlidské tempo 212, zamysli
se Kailka a s nadhledem uzavira. ,, Vim, Ze nejsme na dostizich, ale kazdy takovyto detail
bezpochyby zaujal i poznamenal nas poslouchajici.

Violoncellisti se ptihlasilo 106 z 28 statd. Nejpocetnéji je zastoupena Jizni Korea —
z 26 piihlaSenych bylo do Prahy pozvano osmnéct, nasleduji esti violoncellisté — z patnacti
uchazect jich bylo na zaklad¢ poslechu nahravky na soutéz pozvano Sest.

V oboru lesni roh se hlasilo 94 mladych talenti z 26 zemi. Komise vybrala 59
hornistd,, ktefi obdrzi pozvanku do Prahy. Nejpocetngji je zastoupeno Némecko a Ceska
republika — po deviti hragich, nasleduje Francie a Spanélsko (se $esti zastupci).

., Poslech snimkii, které do vybérovéeho predkola soutéze dorazily ze vSech kouti svéta,
zanechal velmi dobry dojem a naplnil mé ocekdvdanim véci pristich, “ tika solohornista Ceské
filharmonie Ondftej Vrabec. ,,Z této masy pak vycnivaly dva az tii zcela exkluzivni, ohromujict
vwkony. Shodou okolnosti jeden takovy onen mnohahodinovy poslechovy maraton uvedl.
VSichni porotci tak hned brzy po ranu v udivu procvicili mimické svaly a Zertem podezirali



«

tym souteze, zda nam mezi soutézici nepropasoval referencni nahravku Radka Babordka,*
vzpomind v nadsazce Ondfej Vrabec.

Cleny soutézni komise jsou renomovani violoncellisté, jako vitéz prazskojarni soutdze
z roku 2006 Toma§ Jamnik, Petr Nouzovsky, Miroslav Petrd§, Mikael Ericsson ¢i Michal
Katka. Zaslané nahravky mladych hornistii vedle Ondieje Vrabce hodnotili dékan hudebni
fakulty JAMU prof. Jindfich Petrds, Zden€k Divoky a laureatka soutéze Prazského jara 2013,
&lenka Ceské filharmonie Katefina Javiirkova.

Co ceka soutézici v kvetnu

Soutéz zacne jako vzdy 7. kvétna slavnostnim zahajenim a losovanim potadi
vystoupeni violoncellisti v Sadle Martinti, kde se odehraji prvni dvé kola. Findle pak bude
v Rudolfinu 13. kvétna za doprovodu Symfonického orchestru Ceského rozhlasu fizeného
Jifim RoZném a zazni samoziejm¢ Dvotakuv violoncellovy koncert. Své mistrovstvi budou
muset navic finalisté prokdzat i sdlové ve suité Johanna Sebastiana Bacha.

Hornisté zacnou soutézit 9. kvétna v Narodnim domé na Vinohradech. Finale bude
op¢t v Rudolfinu, a to v novatorském formatu. Polovina koncertu bude komorni vystoupeni
finalisti se ¢leny Wihanova kvarteta a v druhé poloviné zazni Koncert pro lesni roh ¢. 2
Richarda Strausse za doprovodu PKF — Prague Philharmonia s dirigentem Markem
Sedivym.

Rozroste se sbirka skladeb napsanych specidlné pro prazskojarni soutéz. Premiérové
zazni Pirka ptaka Ohnivdka pro s6lové violoncello od Ivana Kurze a Virtuosino pro lesni roh
a klavir od Jitiho Gemrota.

Vstupenky na findlova kola jsou jiz v prodeji, vstupenky na prvni dvé kola budou
k dispozici od 12. bfezna.

Podrobné informace

http://competition.festival.cz/cz/prijate prihlasky

Kontakt

Pavel Trojan Jr.

tiskovy mluv¢i

tel. 257 311 923

email: trojan(@festival.cz
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2018 Prague Spring International Music
Competition
This May will bring the jubilee 70™ annual Prague Spring International Music

Competition — 118 young musicians from twenty-seven countries will be coming to Prague to
compete on French horn and cello.

Growing Virtuosity

The Prague Spring International Music Competition is unusual in that each year it
selects a different combination of two instruments (from a total of eleven). “It has been six
vears since the last cello competition, and the time has gone by unbelievably quickly,” recalls
Michal Kaika, chairman of the permanent competition committee. “Because I was present
for the audition of the recordings, the ‘preliminary round’, in 2012 and again last week, I was
very interested in whether the development of cello interpretation had changed course over
those few years.” A direct competition can be made, because in both competitions, the
competing young cellists had to record their interpretations of the same works — the first
movements of Haydn’s Concerto in C Major and of Popper’s Elfentanz. “The interpretation
of this Haydn work is a bit ‘established’ by the top soloists that we can hear at concerts and
on the internet. The speed of Popper’s virtuosic Elfentanz this year has definitely increased.
The little piece lasting three and a half minutes goes constantly in sixteenth notes. It was not
exceptional to measure a metronome marking of quarter note equals 190. Of course, we also
heard performers who reached a constant speed of 200, and it seemed that we had heard the
maximum, until we heard one player top even that, maintaining the inhuman tempo of 212,”
recalls Kaika, and he adds with a bit of detachment: “Now [ know this isn’t supposed to be a
horserace, but every detail like that captivated and affected us as listeners.”

106 cellists applied from 28 countries. South Korea was the most heavily represented
— of 26 applicants, eighteen were invited to Prague. They were followed by the Czech cellists
— of fifteen applicants, six were invited on the basis of hearing their recordings.

In the field of French horn, there were 94 talented young applicants from 26
countries. The committee selected 59 horn players to receive invitations to Prague. Germany
and the Czech Republic were represented by the largest numbers — nine players each,
followed by France and Spain (with six each).

“Listening to all of the recordings that came in from all round the world for the
preliminary round of the competition left a very good impression, and filled me with great
anticipation of what is to come, ” says the solo horn player of the Czech Philharmonic Ondfej
Vrabec. “From that pile of recordings, there were two or three really exclusive, amazing
performances that stood out. As chance would have it, one such recording came at the start of
listening marathon that went on for many hours. So already early in the morning, the facial
muscles of everyone on the jury were getting a workout, and the competition team jokingly



wondered whether one of the competitors hadn’t snuck in Radek Baborak's definitive
recording, ” recalls Ondfej Vrabec jokingly.

The members of the competition jury are such renowned cellists as the winner of the
2006 Prague Spring Competition Tomas Jamnik, Petr Nouzovsky, Miroslav Petras, Mikael
Ericsson, and Michal Kanka. The submitted recordings of young horn players were evaluated
by Ondfej Vrabec together with the Dean of the Faculty of Music at the Janad¢ek Academy of
Performing Arts Jindfich Petra§, Zden¢k Divoky, and laureate of the 2013 Prague Spring
Competition and member of the Czech Philharmonic Katetina Javirkova.

What Awaits Competitors in May

As usual, the competition will begin on 7 May with the ceremonial opening and the
drawing of the order of appearance by cellists in Martini Hall, where the first two rounds will
take place. The finals will be at the Rudolfinun on 13 May accompanied by the Prague Radio
Symphony Orchestra led by Jifi RoZen, and Dvotak’s Cello Concerto will be heard, of
course. In addition, finalists will have to demonstrate their mastery in a solo suite by Johann
Sebastian Bach.

The French horns will begin competing on 9 May at the National House of Vinohrady.
The finals will once again be at the Rudolfinum and in an innovative format. Half of the
concert will be a chamber music performance by the finalists with the Wihan Quartet, then
in the second half they will play Richard Strauss’s Horn Concerto No. 2 accompanied by the
Prague Philharmonia with the conductor Marek Sedivy.

There will be additions to the collection of compositions written especially for the
Prague Spring competition. Receiving their premieres will be Feather of the Firebird for solo
cello by Ivan Kurz and Virtuosino for French horn and piano by Jiti Gemrot.

Tickets to the final round are already being sold, and tickets to the first two rounds will
be available from 12 March.

Detailed Information

http://competition.festival.cz/en/accepted application

Contact

Pavel Trojan Jr.
press spokesman
phone: 257 311 923

email: trojan@festival.cz
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